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The Basset Table
By Susanna Centlivre

Susanna Centlivre’s 1705 comedy of luck, love, 
and the biological sciences scandalized its original 
audience. Proper women just wouldn’t do such 
things! Come see for yourself if “things” have 
changed...or not. This production, done in 	
collaboration with students and faculty in the 
Department of Music, will be created as radio play 
and podcast production. Come to the public 	
readings and podcast launch on December 9th 
and 10th.

Directed by Lynn Watson

UMBC Department of Theatre

Full Time Faculty ― Terry Cobb, Shelley Joyce, Alan Kreizenbeck-Chair, 
Susan McCully, Eve Muson, Wendy Salkind, Colette Searls, Greggory 
Schraven, Lynn Watson, Elena Zlotescu

Adjunct Faculty ― Marni Blachowicz, Temple Crocker, Casey Kaleba, 	
William Largess, M. Celeste Ranny-Howes, Natasha Staley

Business Services Specialist - Patty Wilson

Administrative Assistant - Domonique Pitts

All proceeds from UMBC Department of Theatre performances benefit 
the Theatre Department Scholarship Fund.

*If you would like to be on our mailing list, please go to 			 
http://www.umbc.edu/theatre/res_opt_in.html and sign up.

*For more information on upcoming performances or program offerings 
visit www.umbc.edu/theatre.

*Like us on Facebook! at http://www.facebook.com/UMBCtheatre



Production Staff
Technical Director Greggory Schraven

Costume Shop Manager Shelley Steffens Joyce 

Scenic and Properties Artist Marni Blachowicz 

Wig Construction M. Celestine Ranney-Howes

Stitcher Kristina Lambden
Assistant Director Cody Leavit

Assistant Stage Manager Corie Bruins
Dance Captain Megan Mahon

Assistant Lighting Designer Lena Salins
Costume Crafts Artisan Christiane Markus

Assistant to the Costume 
Shop Manager /Draper Bailey Alexander 

Master Carpenters 
Pixi Barret, Lisa Mourat, Liz 
Richardson, Samuel Zuckerman, 
Matthew Wood

Welder Matthew Wood
Master Electrician William D’Eugenio

Sound Engineer Sam Zuckerman

Set Construction 
Kathryn Bishop, Alex Braslavsky, 
Sean Latta, Mallorie Ortega, Diane 
Schramke, Mike Haddaway and the 
students of THTR 100

Costume Construction 
Josh Holober- Ward, Meghan 
Hudecheck, Amalia Mark, Aja 
Morris- Smiley, Cahtrina Peele, 
Liz Richardson, Abigail Urbanas

Light Operator Mallorie Ortega

Sound Operator Kathryn Bishop

Run Crew Mike Haddaway, Sean Latta

Wardrobe Crew Josh Holober- Ward, Amalia 
Mark, Aja Morris- Smiley

Photography Rich Riggins
Postcard/Poster Design Monique Cucchi

House Managers Alex Braslavsky, Dan Friedman, 
Ariel Turpin, Anderson Wells

Box Office Managers Alex Braslavsky, Dan Friedman, 
Ariel Turpin, Anderson Wells

Las Meninas 
By Lynn Nottage

Directed by
Eve Muson

Scenery and Costume Design 
Elena Zlotescu

Dialect Design
Lynn Watson

Dialect Coach
Natasha Staley

Choreographed by
Renée Brozic Barger

Stage Manager
Kiirstn Pagan

Las Meninas received its world premiere at San Jose Repertory Theatre, 
San Jose, CA, in 2002 (Timothy Near, Artistic Director; Alexandra 

Urbanowski, Managing Director.)

It was developed in Genesis 2000 at Crossroads Theatre Company.

It received a development workshop at ACT/Hedgebrook Women 
Playwrights Festival, ACT, Seattle, WA.

Las Meninas is produced by special arrangement with Dramatists Play 
Service, Inc.

Lighting and Sound Design
Terry Cobb



Cast
(In order of appearance)

Louise Marie-Thérèse ....................................... Sadé Stanback
Mother Superior ........................................ Katherine Kopajtic
Queen Marie-Thérèse .................................. Katherine Hileman
King Louis XIV .................................................... Sean McComas
Nabo Sensugali ......................................... Keilyn Durrel Jones
La Vallière .......................................................... Megan Mahon
Painter .............................................................. Bradly Widener 
Queen Mother .............................................. Katherine Kopajtic
Doctor Fagon ................................................ David Brasington
Courtiers ............................................ Justin Ambrose, Sydney 

Kleinberg, Jessie Poole, Brady Whealton 

Setting
1695, looking back on 1664. The Abbey Moret-Sur-Loing and 
the court of Louis XIV

A Yoruba proverb states:
“The white man who made the pencil also made the eraser.”

There will be a ten minute intermission between Acts I&II.

Please turn off all electronic devices, and refrain from 
text messaging during the performance. All recording 

equipment and photography is strictly prohibited.

Kennedy Center American College Theatre Festival

This production of Las Meninas is a participating entry in the 
2011 Kennedy Center American College Theatre Festival. Start-
ed in 1969 by Roger L. Stevens, the Kennedy Center’s found-
ing chairman, the Kennedy Center American College Theatre 
Festival (KCACTF) is a national theater program involving 
18,000 students from colleges and universities nationwide 
which has served as a catalyst in improving the quality of col-
lege theater in the United States. The KCACTF has grown into 
a network of more than 600 academic institutions throughout 
the country, where theater departments and student art-
ists showcase their work and receive outside assessment by 
KCACTF respondents.

UMBC Theatre is proud of its 35 year history with KCACTF 	
during which many of our productions have been invited to 
perform at the regional and national levels:

2004 Buried, National Finalist, Kennedy Center
1996 The Diary of A Scoundrel, National Finalist, Kennedy Cen-
ter 
1993 The Tutor, Region II Finalist
1990 Salome, Region II Winner
1988 Spring’s Awakening, National Finalist, Kennedy Center
1987 The Importance of Being Oscar, National Finalist, Kennedy 
Center
1979 Five by Beckett, National Finalist, Kennedy Center
1975 You’re A Good Man, Charlie Brown, National Finalist, 	
Kennedy Center
1974 Murder in the Cathedral, Region II Award of Excellence



Musical Selections

“Le Bourgeois Gentilhomme : Marche Pour La Cérémonie Des 
Turcs”  by Jean-Baptiste Lully, performed by Musica Antiqua 
Köln & Reinhard Goebel

“Le Bourgeois Gentilhomme: Chaconne Des Scaramouches, Friv-
elins Et Arlequins”  by Jean-Baptiste Lully, performed by Musica 
Antiqua Köln & Reinhard Goebel

“La Nuit Ballet: Le Roi Représentant Le Soleils Levant” by Jean-
Baptiste Lully, performed by Musica Antiqua Köln & Reinhard 
Goebel

Turkish Belly Dance,  traditional, performed by UCalgary String 
Quartet

“Virga lesse floruit,” traditional, performed by Shining Light--
Music from the Aquitanian Monasteries

African Drumming, traditional

“Le Divertissement Royal: Bourrée Du Divertissement de Cham-
bord” by Jean-Baptiste Lully, performed by L’Orchestre Du Roi 
Soleil

“Le Bourgeois Gentilhomme: Giourdina” by Jean-Baptiste Lully,  
performed by Musica Antiqua Köln & Reinhard Goebel 

“Ombre De Mon Amant (Air De Cour)” by Jean-Baptiste Lully, 
performed by Céline Scheen, Musica Antiqua Köln & Reinhard 
Goebel

“Xerxes Ballet: Air Pour Les Matelots Jouants Des Trompettes 
Marines” by Jean-Baptiste Lully,  performed by Musica Antiqua 
Köln & Reinhard Goebel 

Production Notes

How does one recapture an erased history?

In the library of St. Genevieve in the Latin Quarter of Paris, there is 
a simple unsigned portrait of an African woman in nun’s habit: Lou-
ise Marie-Thérèse, the Black Nun of Moret (1664- 1732).  Cloistered 
all her life, this African-featured nun took the veil at the late age of 
thirty-one in 1695.  Journals and diaries attest to her having been 
visited throughout her life by important personages from the royal 
Court.  A folder at St. Genevieve bears the title, “Documents Con-
cerning the Princess Louise Marie, Daughter of Louis XIV and Marie 
Theresa.”  The folder is empty.

On November 1664, after a pregnancy 
marked by “dark forebodings,” Marie-
Thérèse, the pious and devoted Queen 
of the notoriously philandering Louis 
XIV, gave birth to a baby daughter. 
Laughter is said to have greeted her 
birth. Rumors ran wild in the court. The 
child was said to have been born “black 
as ink from head to toe,” covered with 
hair, a monster. Shortly after birth, the 
child was pronounced dead by a grief-
stricken King.

It was rumored at Court that the child was fathered by an African 
dwarf named Nabo, a young man from Dahomey presented to the 
Queen by relatives in Spain. Soon after his arrival, Nabo had be-
come the Queen’s favorite companion. Perhaps, it was discreetly 
suggested, a penetrating glance from this slave had corrupted the 
royal womb. Nabo was sent for by the King. He disappeared.

— These comments by Professor John Emigh were written to accompany the 
play’s  premiere  production at Brown University, March 1997. 


